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Introduction
The male domin ance of Clas sical Greek society in politics and the
arts leaves women normally defined as of little consequence relative
to their male contem por aries. In the light of these ancient opin ions,
modern schol ar ship has struggled to find the signi fic ance of women
in this world. Indeed, some scholars have even suggested that in
import ance citizen women were ranked nearly as low as  slaves. 1

Overall, the issue is compounded by the fact that the social posi tion
of women within the Greek polis was commonly defined by their
rela tion ship to men: here women existed as mothers, daugh ters,
wives and concu bines, not as equals and not as indi viduals recog nised
by their own identities.

1

Excep tions allowed to the idea of the low status of women do,
however, appear in terms of reli gion and marriage. It is acknow ledged
that women had important roles to play in reli gion, both in public cult
and in private worship. Indeed, women were recog nised publicly for
contri bu tions to the reli gious life of the  polis. 2 With respect to
marriage, the social posi tion and parentage of a woman were
important consid er a tions. From 451/0 BCE, an Athenian bride had to
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have two Athenian parents for a marriage to be lawful. Within the
elite class, the status of her father, the finan cial situ ation of the family
as well as the woman’s own repu ta tion were factors in a process in
which marriage was arranged for a woman by her father. 3

Myso gen istic views on the nature of women can be attested in many
ancient male writers: Hesiod and Semonides are but two examples. 4

However, literary evid ence offers coun ters to the negative view of the
innate char acter of women: Eurip ides’ Iphigenia cour ageously
accepts her own death. She is more than willing to save Hellas by the
ulti mate act of self- sacrifice. Moreover, she sees herself winning
public recog ni tion and ever lasting glory, for so doing (IA 1383-4). She
under stands and artic u lates her own import ance to Hellas. Her argu‐ 
ment is strong and  convincing. 5 Yet, in contrast, Eurip ides has
her say:

3

εἷς γ᾽ ἀνὴρ κρείσσων γυναικῶν μυρίων ὁρᾶν φάος

Indeed, it is better for a one man to see the light than ten thou sand
women (Eur. IA 1394).

In this paper, I aim to ques tion the view that women were considered
of little consequence in Clas sical Greek society by reviewing evid ence
for what women thought and said about them selves and other
women. The tradi tional view of the posi tion of women in Greek
society is founded on the priv ileging of the import ance of the polit‐ 
ical and military world, the sole preserve of  men. 6 In addi tion, the
literary sources normally chosen to construct this view of the signi‐ 
fic ance of women were written by men and offer a strongly andro‐ 
centric perspective. 7 I argue that the views of women about women
are equally valid and should be read to balance the tradi‐ 
tional viewpoint.

4

To try to under stand the perspective women in Clas sical Greece held
about them selves and other women we need to hear women’s voices.
These are not so easy to find. The nature of public a tion in antiquity
and genres of perform ance avail able, along with soci etal norms,
restricted oppor tun ities for women to express them selves in public
and the sort of contexts in which their voices could be preserved.
This is partic u larly true of Archaic and Clas sical Greece. Indeed,
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modern schol ar ship has long doubted that many women in Clas sical
Greece could read and write, making preser va tion of their views a
mute point. Yet there are, of course, texts by Sappho and other
women writers from Archaic and Clas sical Greece which have
survived in frag ments and have been well  studied. 8These, plus the
many dedic a tions with inscrip tions by and to women and images of
women with scrolls indicate that women (at the very least those of
the elite class) were well able to read and write. 9

In this paper I review some of the epigraphic evid ence from Clas sical
Greece for women’s voices. In illus trating this genre of discourse, I
present examples of dedic a tions and epitaphs. We cannot be sure
who wrote these texts, but where the dedicant is a woman alone, we
can conclude that she, at the very least, had a measure of control
over the wording of the inscrip tion made in her name. 10

6

The dedic atory inscrip tions and epitaphs are public texts. To contrast
these with more private views expressed by women, I have drawn on
curse texts and ques tions put to a god by women. These provide
some excel lent examples of women’s thoughts on them selves and
other women. 11 While the very partic ular genre of each of these types
of evid ence restricts the scope and nature of the views expressed,
they never the less reveal some aspects of the lives of women from a
female perspective. Such texts by women should be recog nised as
repres enting women’s voices. They prove not to be as andro centric as
sources written by men and reveal how signi ficant women saw their
own lives and the lives of other women.

7

Dedic a tions from Clas ‐
sical Greece
Numerous inscribed dedic a tions have survived that include both
male and female members of a family; there are also many examples
of offer ings by women in their own names for them selves or for other
family members. Such dedic a tions by women provided a mech anism
for them to express a public voice. 12 The statue that Iphidike dedic‐ 
ated to Athena at the end of the 6  century BCE has been lost, but
the small marble column on which it was mounted has survived. It is
inscribed with a hexa metric inscrip tion which begins with the name

8
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of the dedic ator. The name of the artist is also provided, demon‐ 
strating to all who viewed it the quality and value of the sculpture.

Ἄρχερμος ἐποίεσεν ὁ Χῖος. 
Ἰ<φ>ιδίκε μ’ ἀνέθεκεν Ἀθεναίαι πολιόχοι.

Arch ermos the Chian made [me]. 
Iphidike dedic ated me to Athena City- Guardian. 13

The author of the epigram remains anonymous and thus it is the
statue that in effect speaks. Often on the Acro polis this would be a
kore—a repres ent a tion of a girl—though it has been suggested that
this statue may instead have been a Nike (‘Victory’), also a
female figure. 14 An inscribed dedic a tion to a god has more than one
purpose. Iphidike’s dedic atory text recog nises Athena for her role as
the protector of the city: her gift thanks the goddess for this role and
seeks to enhance the god’s good will, from which the whole city
will benefit. 15 Yet the public display of this gift is a declar a tion by
Iphidike of her own worth, wealth and piety too. In her text, voiced
for her by a female statue (human or god), she does not include the
name of her father nor any husband she may have had: the dona tion
is hers alone. There is no ques tion that a visitor to the Acro polis of
Athens would see this as a declar a tion by Iphidike of her own success,
func tioning as a mech anism for her as a donor to enhance her own
social standing along with the blessing of the god. As such it is both a
reli gious and polit ical  act. The statue gives mater i ality to a female
voice, while the viewer would vocalise the statue’s text as they read it
aloud, giving voice to its words. 16

9

Some small items which were dedic ated had brief texts to give them
voice too. There is a formula used for such texts: ‘x dedic ated me’,
followed by the name of the deity to whom the offering is made. The
dedic a tions of Timagora, Myrto and Nikatta to Athena, found on the
Athenian acro polis, are examples:

10

Τιμαγόρα μ’ ἀ[ν]έθεκε τἀθεναίαι. Timagora dedic ated me to Athena. 17

Μυρτὸ μ’ ἀνέθεκεν ⋮ τἀθενᾶι. Myrto dedic ated me to Athena. 18
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Νίκαττ’ ἀνέθεκεν τἀθ[εναίαι]. Nikatta dedic ated (this/me)
to Athena. 19

These short texts label the gifts with the key inform a tion the dedic‐ 
ator wanted known: who gave them and which god they were for.
Women’s dedic a tions follow the same formula used by men. Yet it is
never the less signi ficant in these examples that the women see no
need to define them selves by refer ence to a father or husband. The
woman’s name appears alone and thus we read the gift as personal to
her. The χάρις (‘divine favour’) exchanged thereby with the goddess is
personal, and the material repres ent a tion of the favour is made mani‐ 
fest in the object inscribed with the name of the donor alone.

11

In another example from an offering made on the Acro polis, Meneia
artic u lates a personal reason for her dedication:

12

Ἀθηνάαι Μένεια ἀνέθηκεν | ὄψιν ἰδοῦσα ἀρετὴν τῆς θεοῦ.

Meneia dedic ated (me/this) to Athena upon seeing in a vision the
excel lence of the god. 20

This dedic a tion test i fies publicly to a personal connec tion between
Meneia and Athena. A vision of the god’s ‘excel lence’ marks Meneia
out as being espe cially honoured by the deity, reflecting her
own excellence.

13

That women could earn their own living is also attested by dedic a‐ 
tions mentioning tithes, such as those by Smikythe and Mikythe
(below). Their dedic a tions proclaim a personal connec tion with the
god for these women. In reporting the fulfil ment of a vow, they imply
that the god has listened to and answered their prayers: there has
been an exchange of χάρις.

14

Σμικύθε πλύντρια δεκάτεν ἀνέθεκεν.

Smikythe, a wash er woman, dedic ated a tithe. 21

[Μ]ικύθη μ’ ἀνέ[θηκεν] | [Ἀθ]ηναίηι τό[δ’ ἄγαλμα] | [εὐξ]αμένη̣
δ̣[εκάτην]| [καὶ] ὑ̣πὲρ πα[ίδων] | [κ]αὶ ἑαυτῆ̣[ς]. | Εὔφρων̣ [ἐποί]ησεν̣.
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Mikythe dedic ated me, this statue, to Athena, after vowing a tithe on
behalf of her chil dren and herself. Euphron made (me/this statue). 22

Smikythe has been seen as a woman of modest means who never the‐ 
less found the resources to dedicate a marble basin in her
own  name. 23 The inscrip tion was placed on the pedestal that
supported her basin and was found on the Acro polis in debris inside
the Parthenon. As with Iphidike, neither woman mentions a male
authority figure in her life. Mikythe poin tedly does not even mention
the father of her chil dren. Her vow is her own, celeb rating her
success as a mother as well as a working woman. She had prayed to
the god and prom ised a ‘tenth’, a portion of her earn ings, and the
statue she commis sioned repres ents her success in fulfilling
this  promise. 24 Mikythe’s text is written in the Ionic alphabet. She
does not say where she is from, but the dialect of her text person al‐ 
izes her voice, defining her as a non- Athenian. Both of these inscrip‐ 
tions are not just public demon stra tions of the piety of the donors,
but personal proclam a tions of economic success by Smikythe and
Mikythe, women who are able to demon strate that they have accu‐ 
mu lated material resources that they can, in part, attribute to
Athena’s good will. In voicing this success (as well as Mikythe’s
success as a mother) these women promote their own achieve ments.
The female voice and dialect of these dedic a tions says some thing
about who the women were, making them known to the community,
while also publicly acknow ledging that the god has bestowed  her
χάρις divine favour upon them.

15

Dedic a tions like these by women on the Acro polis of Athens are well
attested both by extant inscrip tions on objects or their bases and
from temple invent ories. Such dona tions made women visible
through their material piety and testify to their sense of self- 
importance in making a connec tion with a deity. This was, in the first
instance, a personal connec tion, but one that could also profit their
family and even the wider community through the χάρις of the god. 25

Mikythe reveals a sense of self- importance by commis sioning a
named artist to announce her own value to the Athenians and the god
herself. She proclaims that import ance through her public dona tion
to Athena.

16
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A vow such as the one Mikythe made to Athena was a serious matter.
It repres ented an exchange between the donor and the god, a
commu nic a tion with the god in which the dedic a tion of a gift is
pledged in return for the god’s  help. 26 Such dedic a tions by women
are not restricted to Athens. For example, a woman named Phillo
dedic ated a small bronze statue of a κανηφόρος (‘basket carrier’- an
honor ific reli gious role for young women) in Posidonia, a colony of
Sybaris in Italy. The inscrip tion on it notes that the offering was also a
tithe to Athena.

17

τἀθάνα|ι Φιλλṑ | Χαρμυλί|δα δεκάταν̣

Phillo, daughter of Charmyl idas, (dedic ated) a tithe to Athena. 27

This text speaks to the success of Phillo in acquiring the resources for
the tithe which she celeb rates publicly through her gift. In contrast
to Smikythe and Mikythe, Phillo does give her father’s name. Her gift
to Athena, a statuette of a woman with a mirror, is a partic u larly
feminine gendered object, marking the gift as more personal to the
woman who gave it. This dedic a tion is yet another example of a
woman demon strating both her piety and her conspicuous engage‐ 
ment with the god. The implic a tion, through the object repres enting
a portion of her wealth, is that Athena has supported her success.

18

While reli gion was central to daily life and women have long been
connected to reli gious observ ances, such offer ings do not just speak
to the reli gious senti ments of the women involved. The dedic a tions
provide the donor with status within her community and celeb‐ 
rate the χάρις they have achieved with the god. The dona tion was a
display of their wealth made within a society that was intrins ic ally
compet itive and where a citizen’s social class was defined by wealth.
It was a status symbol as much as an act of piety. That these women
labelled their offer ings demon strates engage ment with a compet itive
social envir on ment in a way that we normally think of in the context
of male politics. These women posi tioned them selves within the polis
and acted as signi ficant polit ical agents.

19

The dedic a tion by a woman named Melinna is a further example
of this:

20
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χερσί τε καὶ τέχ[ν]αις ἔργων | τόλμαις τε δικαίαις | θρεψαμένη τέκνων
γεν[εὰ]ν | ἀνέθηκε Mέλιννα | σοὶ τήνδε μνήμην, θεὰ ᾿Εργάνη, | ὧν
ἐπόνησεν | μοῖραν ἀπαρξαμένη κτεάνων, τιμῶσα χάριν σήν

With her hands, skill at work and honest courage Melinna raised her
family of chil dren and dedic ated to you, Goddess Ergane, this
monu ment, making a first fruits offering of a portion of her prop erty
which she earned, honouring your favour. 28

Melinna dedic ates a statue to  Athena ᾿Εργάνη (‘Worker’) on the
Athenian Acropolis. 29 She celeb rates her own success in an unspe‐ 
cified craft with a gift of the ‘first fruits’ to the god who had over sight
of such skills. In her text, she praises her own ability with her hands
and her ‘right eous courage’, an unusual expres sion that suggests
hardi hood, both the courage to take risks as well as moral courage. 30

She declares that she has received the favour (χάρις) of the god and
that this, along with her own skill and courage, has enabled her to
raise her chil dren. Her text celeb rates her achieve ment as a mother
and her success in earning a good living through her own hard work.
It also implies that she is the head of her own household. 31 Dated to
the second half of the fourth century BCE, this inscrip tion shows that
a woman could seek to control her public image, taking pride in her
achieve ments, and through conspicuous dedic a tion to a god simul‐ 
tan eously display her relative wealth and piety as well as high lighting
how she has earned the favour of a god. Her bene vol ence serves the
good of the wider community by securing the good will of the god.
The public proclam a tion of these achieve ments is again a polit ical as
well as a personal act. 32

21

In the mid- fifth century BCE, a woman from Larisa in Thes saly
announces that she is fulfilling a vow made by her son.

22

Ἀργεία ∶ μ’ ἀνέθεκε [∶] ὑπὲρ π[αι]δὸς | τόδ’ ἄγαλμα ∶ εὔξατο ∶ δ’
Ἁγέ[τ]ορ | Ϝαστικᾶι ∶ Ἐνοδίαι.

Argeia dedic ated me, this statue, for her child: but Hagetor vowed it,
to our city’s Enodia. 33
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The epigram survives on the base for a statue which is now lost.
Argeia has taken it upon herself to complete Hagetor’s vow—she does
not tell us why he has not been able to complete the vow himself. In
the elegiac couplet, Argeia’s name comes first, demon strating that it
was important to her that the community knew not only that the vow
had been fulfilled, but that she was the one who completed it. By
using Enodia’s epithet Ἀστική, ‘goddess of the city’, Argeia contex tu al‐ 
ises her dedic a tion, alluding to the wider signi fic ance of the deity’s
favour. Argeia demon strates her own import ance to the community,
not just to her son, in fulfilling his vow in this material way to the god
who protects her city. That women such as Argeia wanted to take
credit for dedic a tions reveals a desire for public recog ni tion and a
means to achieve it. Reli gion was an integral part of life in Clas sical
Greece and women were a central part of reli gion. That they may
pursue public recog ni tion through a reli gious dona tion also shows an
active buy- in to the compet itive culture of Greek society.

23

That women may want to recog nise their chil dren who have passed
away with a memorial speaks to the natural feeling of a parent and is
not in itself surprising. There are many examples of such epitaphs
from Archaic and Clas sical Greece, as well as from later periods. 34

24

χαίρετε τοὶ παριό|ντες, ἐγὸ δὲ θανὸν | κατάκειμαι. 
δεῦρ|ο ἰὸν ἀνάνεμαι, ἀν|ὲρ τίς τε͂δε τέθαπ|ται· 
            ξε͂νος ἀπ’ Αἰγ|ίνες, Μνεσίθεος δ’ ὄν|υμα· 
καί μοι μνε͂μ’ ἐπέ|θεκε φίλε μέτερ Τιμ|αρέτε 
            τύμοι ἐπ’ ἀκροτ|άτοι στέλεν ἀκάματον, 
hάτις ἐρεῖ παριõσι δια|μερὲς ἄματα πάντα· 
Τ|ιμαρέτε μ’ ἔσστεσε φίλ|οι ἐπὶ παιδὶ θανόντι

Greet ings, passers- by. I have died and lie here. Come on and read:
what man is buried here? A foreigner from Aigina, his name
Mnesithos. My dear mother, Timarete, set up my memorial, an
ever lasting stele on the top of my high burial mound, which will say
to passers- by non- stop for ever: Timarete set me up for her dear son
who died. 35

In this memorial, written in elegiacs, Timarete includes her own
name twice. Any other family member that the son or she may have
had that we might expect to be recorded (Mnesi theos’ father in

25
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partic ular) is not mentioned. Despite the andro centric nature of
Greek society, this example indic ates that a mother may choose to
take all the public credit for such a memorial herself. The message
that Timarete wants the passers- by to take away is given in the final
line of the poem which begins with her own name. It is she, Timarete,
who set up the memorial. This is the message, the stele tells us, that
will last for ever. So, while she publicly memori al ises her son, who
speaks of his love of her through the voice she gives him, Timarete
ensures that she too is remembered, both as a dear mother and as a
woman with resources and love to expend on her son. This partic ular
example reson ates because women are so often perceived as only
being given voice by male authors, while in this case it is the woman
who gives voice to a male so that she is herself remembered.

Another example of a woman’s voice from Clas sical Athens comes in
an inscrip tion on a statue base dated to the third quarter of the
fourth century:

26

[Ἀ]ρχίππην Κ[λεο]γένου[ς] | [Α]ἰξωνέως [θ]υγατέρα | μήτηρ Ἀ[ρ̣]χίππη |
[Κ]ουφαγόρου Αἰξωνέως | ἀνέθ[η]κεν. | Πραξιτέλης ἐπόησεν.

Archippe, the mother, (daughter) of Kouphagoras of Aixone,
dedic ated Archippe, her daughter, (daughter) of Kleo genes of Aixone.
Prax iteles made (this statue). 36

Archippe commis sioned the most renowned sculptor of her gener a‐ 
tion to produce a statue of her daughter. As this artist was in demand
—we know of commis sions for works in important reli gious sites from
other city states—the statue must have been expensive. 37 We see that
Archippe had given her daughter her own name. This indic ates a
sense of self- worth on the part of the mother and pride in her
daughter. That she wanted to commem orate her daughter in a work
of art also speaks to that. The inscrip tion does not state why the
statue was commis sioned, but the mother- daughter rela tion ship in
the text (the words ‘mother’ and ‘daughter’ juxta posed in the Greek)
implies a strong natural motive that a parent would be expected to
hold. The statue may have been a commem or a tion of her daughter
after death although the text does not state that the younger
Archippe has died. The statue may have been commis sioned to celeb ‐

27
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rate the appoint ment of the younger Archippe to an important reli‐ 
gious posi tion, just as the service of Panarista as an ἀρρηφόρος
('acolyte') of Athena Polias was celeb rated with a statue dedic ated by
her mother, father and  brothers. 38 While of a later date than
Archippe’s statue, the honour felt by the whole family through the
service to the god would have been felt by the families of ἀρρηφόροι
in Archippe’s day  too. 39 While Archippe includes her and her
daughter’s patronyms and the demotic of their fathers, she takes all
the credit for the dedic a tion for herself. She thereby memori al ises
herself and her daughter in a gift of a statue to the god. This self- 
promotion asserts her value to the god and the community. As this
statue, and other dedic a tions like it, were set up in sacred spaces that
were visited by the whole community, such dedic a tions were highly
public state ments of wealth and success.

A grave stele for a nurse named Melitta, found in Athens, dated to the
middle of the fourth century, depicts her in relief along with a young
girl, most likely a repres ent a tion of Hippostrate, the woman named as
respons ible for commis sioning the epigram. The verse text that
accom panies the relief is written in Hippostrate’s voice.

28

Ἀπολλοδώρου | ἰσοτελοῦ θυγάτηρ | Μέλιττα. τίτθη.  
ἐνθάδε τὴν χρηστὴν τίτ̣[θ]ην κατὰ γαῖα καλύπτει  
Ἱπποστράτης· καὶ νῦν π̣[οθ]εῖ σε.  
καὶ ζῶσαν σ’ ἐφίλουν, τίτθη, καὶ νῦν σ’ ἔτι τιμ[ῶ] 
οὖσαν καὶ κατὰ γῆς, καὶ τιμήσω σε ἄχρι ἂν ζῶ·  
οἶδα δὲ σοὶ ὅτι καὶ κατὰ [γ]ῆς, εἴπερ χρ̣ηστοῖς γέρα̣ς ἐστίν,  
πρώτει σοὶ τι̣[μαί], τίτθη, παρὰ Φερσεφόνει Πλούτωνί τε κεῖνται.

Melitta, daughter of Apol lodoros, a foreign resident of equal
status. Nurse.  
Here the earth hides the good nurse of Hippostrate; and now she
longs for you. While you were alive, I loved you, nurse, and now I still
honour you, though you are beneath the earth, and I will honour you
as long as I live. I know that beneath the earth too, if in fact there is a
reward for those who are good, the first honours are yours, nurse,
beside Persephone and Pluto. 40

Hippostrate declares how much she misses her nurse, loves her and
honours her. The personal tone, heard in the change to first and

29
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second persons from the more formal third person, has led readers to
conclude that Hippostrate composed the verse  herself. 41 She ranks
Melitta as χρηστή, ‘good’ in a moral and prac tical sense, and worthy of
the highest honours. While the role of nurse is typic ally asso ci ated
with women of low status, and her status as a foreign resident (of
standing) is mentioned, it has been observed that nurses are afforded
grave stones that suggest a relat ively higher standing than their social
posi tion might have suggested. 42 In according her nurse, an occu pa‐ 
tion specific to women, the highest honours, Hippostrate shows how
much she person ally values the woman who had served her in
that  role. 43 The cost of a stele of this type shows that Hippostrate
was able to draw upon signi ficant resources which she, as the
inscrip tion indic ates, was keen to expend on the memorial
for Melitta.

The inscrip tion recording Lysistrate’s dedic a tion promotes her own
achieve ment and wealth.

30

[ἀ]ρρήτο τελετῆς πρόπολος σῆς, πότνια Δηοῖ, | καὶ θυγατρὸς προθύρο
κόσμον ἄγαλμα τόδε | ἔστησεν στεφάνω Λυσιστράτη, οὐδὲ παρόντων |
φείδεται, ἀλλὰ θεοῖς ἄφθονος ἐς δύναμιν

Lysistrate, minister of your and your daughter’s secret cere mony,
mistress Deo, set up this pleasing gift, a pair of crowns, a decor a tion
for your porch, nor does she spare her posses sions, but is generous
as far as she is able towards the gods. 44

Lysistrate celeb rates her posi tion as a minister to Demeter in the
Eleusinian Mysteries with an expensive gift to decorate the temple.
The inscrip tion, in this reading, sees her making a public display of
crowns. These were awards given by the state to an indi vidual for
merit orious service. Lysistrate displays wealth and gener osity in her
dedic a tion, but also speaks to her own honour and her conspicuous
piety to the gods through her donations. 45

31

In a display of wealth on an even larger scale, Xenokrateia dedic ated
an expensive marble relief to a group of deities at a sanc tuary on the
outskirts of Athens. The inscrip tion on the stand which supported the
relief has been under stood to claim that she also founded (and so
paid for) the sanc tuary itself, though this reading has
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been challenged. 46 There is no mention of a κύριος (‘guardian’) so she
must have had full control over a substan tial amount of money to pay
for the relief and take full credit herself, even more if she dedic ated
the sanc tuary too. Xenokrateia’s text is in verse form, with an
exhorta tion in prose at the end which may serve as a form of sacred
law for the sanc tuary. Her name features prom in ently as the first
word in the inscription:

Ξενοκράτεια Κηφισο̃ ἱερ-|ὸν ἱδρύσατο καὶ ἀνέθηκεν | ξυμβώμοις τε
θεοῖς διδασκαλ-|ίας τόδε δῶρον Ξενιάδο θυγάτ-|ηρ καὶ μήτηρ ἐκ
Χολλειδῶν. | θύεν τῶι βουλομένωι ἐπὶ | τελεστῶν ἀγαθῶν.

Xenokrateia, daughter of and mother of Xeni ades of Khol leidai,
founded the sanc tuary of Kephisos and for her educa tion dedic ated
this gift to the gods who share his altar. Whoever wishes to may
sacri fice for good outcomes. 47

Xenokrateia mentions her family roles as mother and daughter and is
depicted in the relief with her son in the company of the gods. There
is no mention of a husband: her son poin tedly shares his name with
Xenokrateia’s father and even has an element of her name in his,
while his own father is not recog nised at all. This is a further example
of a public ‘ego  document’, 48 a woman celeb rating her own educa‐ 
tion, wealth, gener osity and success (including as a mother). Her
bene fac tion not only affords her a form of polit ical status in the
community but demon strates an under standing of the nature of
Greek personal politics.

33

Personal texts: ques tions to gods
and curses

Questions

Many written ques tions to the gods from both men and women have
survived at the site of a famous oracle of Zeus and Diona
at Dodona. 49 These ques tions were written on lamellae (small tablets
in the form of lead strips) which were presented to one or both of
these deities. While there are formu laic elements in many of the
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ques tions, indi vidual concerns are expressed in the personal details
provided by those who call upon the gods for advice. The distinct
hand writing, ortho graphy and dialects attested in the lamellae are
witness to the many indi viduals from all over the Greek world who
visited the site over a period of about 400 years, with the earliest
lamella dated to around the mid- sixth century  BCE. 50 A signi ficant
number of these lamellae record ques tions from women. They artic u‐ 
late the women’s personal concerns and thus offer a mech anism for
women’s voices to be heard. These texts cannot always be securely
dated and so some may fall outside the fifth and fourth centuries that
were the focus of the previous section. Never the less, they offer
important examples of female voices for us to consider.

Two examples of texts by women can be dated to the fourth century
BCE, or perhaps a little later. These women came to Dodona to ask
the oracle to which gods they should pray to recover their health.

35

[Ἐπερωτᾷ. . . .]α τίνι θεῶν θύουσα [καὶ εὐχομένα ἄμεινον] πράσσοι καὶ
τᾶς νόσου [ἀπαλλαχθειή]

[[Name lost] asks] to which god she should sacri fice and pray to do
better and be released from her disease. 51

ἰστορεῖ Νικοκράτ[ει]α̣ τίνι θεῶν θύουσα λῶιον καὶ ἄμεινον πράσσοι
καὶ τᾶς νόσου π̣αύσα<ι>το. Νικ(οκρατεία)ς.

Nikokrateia inquires to which god she should sacri fice to feel and do
better and be released from her disease. Nik(okrateia)’s. 52

These women indicate that they want to make a sacri fice to a god for
their own well- being but need divine advice to determine which god
that should be. We are, in a sense, taking a step back from public
dedic a tions thanking a god that we looked at above: here the women
are endeav ouring to discover which god they need to address before
they make their offer ings. We do not know how far these women had
trav elled to seek the advice, but the oracle was in Epirus and relat‐ 
ively remote from the major Greek cities. They may have had to travel
a long way to speak with the god, a journey that may have been made
more diffi cult if they were in poor health. These women demon strate
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a strong sense of self- worth: their health is important to them and
they believe they are worth a divine hearing. They have trav elled to
Dodona because they believe that the oracle will answer their prayers
and direct them to the god who will assist them to recover. 53

Ques tions about chil dren are common at this oracle. This was an
important matter about which both men and woman sought private
divine advice. 54 While there are many examples wherein women and
men seek help together, below are two examples from the fourth
century BCE where the ques tioner is a woman alone:

37

ἀ(γα)θὴ τύχη · ἐπερωτῆι Πλαυρ̣ά̣τα τὸν Δία [καὶ τὰν] Διώνα(ν) · ἦ
ἐντ[υ]γχάνουσα Πλάτωνι Κάρπω[νος σὺν π]α̣ιδαγ̣όν{ν}οισι θ̣ε̣οῖς
ἐ(σ)σεῖταί µοι ἀγαθὸν καὶ ὠφέλε̣ια.

Good Fortune: Plaurata asks Zeus and Diona whether, with the help
of the divin ities of child birth, it will be a good thing and bene fi cial for
me if she sleeps with Platon son of Karpon. 55

Θεός· αἰτ[εῖ]ται Κλευν(ί)κα [τ]ὸν Δία τὸν Νάïο[ν] καὶ τὰν | Διώναν
[τ]έκνα<ν> οἱ γενέσθαι ἐξ ἄλλω [ἀ]νδρὸς | καὶ τίνα κα θεῶν
θεραπευο(ύ)σα(ι) γένοιτο τέκνα.

God. Kleunika asks Zeus Naios and Diona to have chil dren from
another man and what god she should worship to have children 56

A woman who takes any a ques tion to the god shows that the issue is
one of signi fic ance to her. She also demon strates personal agency in
asking the ques tion herself. Kleunika suggests that she is has in mind
‘another man’ to father her chil dren (with the help of whichever god),
taking steps herself, it seems, to fulfill a desire to become a mother.
Plaurata asks about sleeping with a partic ular man, implying her
purpose by refer ring to the gods of child birth. These women are
taking action to find success in moth ering chil dren. In a slightly later
example, a woman whose name is lost appears to be asking for advice
on whether she should hide her preg nancy from a partic ular man. 57

38

In these short texts, commu nic a tions with deities made by indi vidual
women reveal some thing about their own life situ ations and
decisions that they need to make. We hear their voices in the
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examples. It is possible that the texts represent the concerns of
women from different levels in society. It has been suggested that
some ques tions were written by slaves or former slaves. 58

[Δ]ίκα πότερα με̣[ίν]ασαι βέντιον εἲη.

[D]ika (asks) if it is better for her to stay. 59

ἦ ἀπιοῦσα ἄλλ[ο] τί μοι ἀγαθὸν ἐσσεῖται;

If I leave, will I have a better situation? 60

There is nothing in the texts to confirm that the ques tions are by
slaves or former slaves, and it seems very unlikely that a slave could
ask ques tions like this. It is possible that such ques tions may reflect a
choice which a manu mitted slave may be able to make about staying
with the former owner or leaving to earn a living elsewhere. 61 Either
way, we can confirm by the gendered language that the ques tions
come from women. So, while we do not have enough inform a tion to
fully under stand the social context and personal circum stances of
these women, we can see them acting to get advice about their
personal circum stances. They have voices and want to be heard. They
have decisions to make and they also appear to have options: to stay
or leave are choices avail able to them and they seek personal advice
from a higher power. The determ in a tion to improve their personal
lives speaks to a degree of control that they exer cise over their
own lives.

40

Another woman who inquired of the oracle, named Rhazia, has been
taken to be a slave or freed woman who is asking the god about the
inten tions of her owner or former owner, a man named Teitukos, and
on a course of action for herself. 62

41

Θεός· τύχα ἀγαθά̣· Ῥαζία ἐπέθετο αἰ διαλλαγὰ μέλλει γενέσθαι ἀπὸ
Τει̣τύκ̣ō ζόοντος καὶ ἀποχώρησ(ις)

God, good luck. Rhazia asks if there will be a recon cili ation from
Teitukos while he is alive and a [possib ility of] leaving. 63
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The text does not artic u late the social status of the peti tioner nor
define her rela tion ship with Teitukos. Rhazia may well be a free
woman and her connec tion to Teitukos may be one of marriage or
some other family rela tion ship, though the termin o logy of leaving
used here suggests she is a slave who has been freed subject to a
further term of service or the death of her  owner. 64 Whatever the
social or legal situ ation, we can confirm that Rhazia was a woman
who went to Dodona to seek advice and was contem plating a signi‐ 
ficant move herself. Her personal agency is clear.

42

The lamellae of Rhazia and the other women are evid ence that they
have suffi cient inde pend ence to visit the oracle and that they
believed that they had the means to carry out the options they put to
the gods. They expect the gods to respect them and hear their voices,
to give them the advice they have asked for, whatever their social
status was, just as other peti tioners of the oracle do (men, other
women and even offi cials asking on behalf of cities).

43

Curses

Curse tablets were written by indi viduals to draw upon magic to
accom plish their partic ular desires. Examples written by women are
important as evid ence of women’s voices too. Personal concerns
about other women, about men and about posses sions are apparent
from such texts. Curse tablets, for example, provide primary evid ence
for a woman taking personal agency over her rela tion ship. A text
dated to the fourth century BCE test i fies to a woman’s concerns
about rivals.

44

Ἀρι[σ]τοκύδη καὶ τὰς φανο(υ)μένας αὐτῶι γυναῖκας μήποτ’ αὐτὸν
γῆμαι ἄλλην γυναῖ<κα> μηδὲ παῖδα.

(I bind) Aris tokydes and the women who put them selves on show for
him; may he never marry another woman nor (father?) a child. 65

The author of this curse does not include her own name. It is directed
against a man named Aris tokydes and any women who might make
them selves avail able to him. The curse is a binding spell: it aims to
control Aris tokydes, to prevent him having a rela tion ship with
another woman. 66 The author has been iden ti fied as Aris tokydes’
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wife, or a woman who aspired to marriage with him, or perhaps a
ἑταίρα (‘girl friend’/ ‘cour tesan’), a sexual partner cursing poten‐ 
tial rivals. 67

Another text written by a woman in the fourth century BCE was
found in Pella (Mace donia) in the grave of a man (named in the text as
Makron). The author (whose name has been partly lost from the text)
calls upon Makron and deities, δαίμονες, to hold her text and so
prevent Dionyso phon from marrying anyone but her. The curse is
directed against a specific rival named Thetima, but ‘every other
woman’ is also included.

46

Θετί]μας καὶ Διονυσοφῶντος τὸ τέλος καὶ τὸν γάμον καταγράφω καὶ
τᾶν ἀλλᾶν πασᾶν γυ[ναικ]ῶν καὶ χηρᾶν καὶ παρθένων, μάλιστα δὲ
Θετίμας, καὶ παρκαττίθεμαι Μάκρωνι καὶ [τοῖς] δαίμοσι· καὶ ὁπόκα
ἐγὼ ταῦτα διελ<ί>ξαιμι καὶ ἀναγνοίην πάλ{ε̣}ιν ἀνορ<ύ>ξασα, [τόκα]
γᾶμαι Διονυσοφῶντα, πρότερον δὲ μή· μὴ γὰρ λάβοι ἄλλαν γυναῖκα
ἀλλ’ ἢ ἐμέ, [ἐμὲ δ]ὲ συνκαταγηρᾶσαι Διονυσοφῶντι καὶ μηδεμίαν
ἄλλαν. ἱκέτις ὑμὼ<ν> γίνο[μαι· Φίλ?]αν οἰκτίρετε δαίμονες φίλ[ο]ι, ...
φίλων πάντων καὶ ἐρήμα· ἀλλὰ [ταῦτ]α φυλάσσετε ἐμὶν ὅ[π]ως μὴ
γίνηται τα[ῦ̣]τα καὶ κακὰ κακῶς Θετίμα ἀπόληται· [․․․․] ἐμός, ἐμὲ δὲ
ε̣ὐδαίμονα καὶ μακαρίαν γενέσται·

I curse the cere mony and marriage of Dionyso phon and Thetima and
every other woman, both widows and maidens, but espe cially
Thetima, and I entrust this to Makron and the deities. And if I were
ever to dig up, unroll and read this once again, then Dionyso phon
may marry again and not before. May he not take any other woman
as his wife except me and may I and no other woman grow old beside
Dionyso phon. I am your suppliant; pity [Phil]a dear deities, for I am
aban doned and [deprived of?] all my loved ones. But keep this for me
so that these events may not happen and Thetima dies very badly. …
of me, and I become happy and blessed. 68

The author of this text calls a curse upon the bride- to-be, wishing
Thetima a miser able death while for herself good fortune and
marriage. The indi vidu ality of this curse suggests that [Phil]a wrote
it  herself. 69The text makes it clear that for the author, Thetima
stands in the way of her own rela tion ship with Dionyso phon, as,
poten tially, does every other woman. She voices her own happi ness
and prosperity as dependent on her preventing the marriage of
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Dionyso phon to anyone but her. She wants to grow old with Dionyso‐ 
phon and has acted, through the writing and depos iting of this curse,
to achieve her goal. 70

Curses were not only made to address rela tion ship issues. Other
examples reveal that women looked for redress for personal prop erty
that had been stolen. One of these curses prob ably dates to the third
century BCE but never the less is worth including here as an inter‐ 
esting example of a woman addressing the issue of theft. It is a curse
written on a bronze tablet by Kollyra and directed against the person
or persons who took her cloak and three gold coins.

48

[ἀνιαρίζει Κολλύρα … ταῖς προπόλοις [τᾶς θεῶ … τὸ ἱμάτιον] τὸ
πελλόν, τὸ [ἔλαβεν… καὶ ο]ὐκ ἀποδίδωτι καὶ […κ]αὶ χρῆται καὶ ἴσατι ․․․
ἐστι[ν], ἀνθε[ίη τᾶι] θεῷ δυωδεκάπλουν σύν ἡμεδίμν[ωι λιβά]ν̣ω, ὧι
πόλις νομίζει· μὴ πρότερον δὲ τὰν ψυχὰν ἀ{ι}νείη [․…]τὸ ἱμάτιον, ἔστε
ἀνθε[ί]η τᾶι θεῷ. ἀνιαρίζει Κολλύρα ταῖς προπόλοις τᾶς θεῶ τὼς τρῖς
χρυσέως, τὼς ἔλαβε Μελίτα καὶ οὐκ ἀποδίδωτι. ἀνθείη τᾶι θεῶι
δυωδεκάπ<λ>οα σὺν με<δ>ίμνωι λιβάνω{ι}, ὧι πόλις νομίζει· μὴ
πρότερον δὲ τὰν ψυχὰν ἀνείη, ἔστε ἀνθείη τᾶι θεῷ. εἰ δὲ συνπίοι ἢ
συμφάγοι, μὴ εἰς ἀῶ σᾶ ἀθῶιος εἴην ἢ ὑπὸ τὸν αὐτὸν ἀετὸν ὑπέλθοι.

Kollyra dedic ates to the minis ters [of the goddess the dark cloak],
which [(?) . . . took . . .] and did not return and [ . . .] and is using and
she knows [... ]it is; let her dedicate to the goddess twelve fold with a
half unit of incense, according to the normal prac tice of the city. And
may she not draw her breath, [while she has] the cloak, until she
makes the dedic a tion to the goddess. 71 Kollyra dedic ates to the
minis ters of the goddess the three gold coins that Melita took and
did not return. Let her dedicate twelve fold to the goddess, with a
unit of incense, according to the normal prac tice of the city. And may
she not draw breath until she makes the dedic a tion to the goddess.
And if they drink or eat together, may she remain unharmed and not
know, or if she comes under the same roof.

Kollyra donates the lost items to temple servants as agents of their
god, effect ively trans fer ring the crime from one against her to one
against the god, and so putting the redress into the hands of that
god too. 72 The curse suggests that Kollyra knows the perpet rator or
perpet rators well (the name is lost from the first part of the curse, so
we do not know if it is also directed against Melita). There is a possib ‐
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ility that she may meet with Melita and even eat and drink with her,
so she has included an exclu sion of harm clause should such an event
occur. That Kollyra had found herself in a situ ation where her cloak
and coins were taken implies a social context in which women mix
with each other. It has been suggested that the language of the text
and form of the tablet indic ates that it was put on public display in
the sanc tuary of the god. 73 So, this was unlike [Phil]a’s buried curse
and more akin to dedic a tions to the god. The author makes a public
state ment in the pres ence of the god for all who visit the sanc tuary to
read. As this text names the wrong doer, it publicly shames her.
Kollyra wants redress for the prop erty she has lost against the
woman or women that she iden ti fies as respons ible. By her actions
she demon strates confid ence that the god will take her case and the
perpet rator or perpet rators of these crimes will be forced to make
amends through the penal ties specified.

Texts from Knidos demon strate that this form of redress was used by
women who had their prop erty stolen else where in the Greek
world too. 74 In such cases, women acted them selves to address the
theft and punish the wrong doer, including public shaming, through
the appeal to a god. The victims of these crimes assume that the god
will support them as the person wronged. An earlier example, an
epigram on an aryballos found in Cumae in Italy carries a warning
from its owner, Tataie. 75

50

Ταταίες ἐμὶ λέϙυθος· ℎὸς δ’ ἄν με κλέφσει, θυφλὸς ἔσται.

I am the lekythos of Tataie; may whoever steals me be struck blind.

Tataie asserts her owner ship of this vessel and wishes a curse on
anyone who might steal it. Her declar a tion displays a sense of pride
in owner ship and a desire to protect what is hers as well as offering
us a female voice asserting agency. Objects carry social as well as
personal meaning; owning an imported Attic aryballos with whatever
special perfumed oil it held was some thing Tataie celeb rates by
attaching her name to it. This object gave her a certain status within
her social circle. By asserting her owner ship she also asserts her
worth within that circle. 76
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Conclusion
Inscrip tions on dedic a tions by women demon strate not only their
piety, their desire to offer some thing valu able to a god in return for
that god’s favour, but also their intent to demon strate some thing
about them selves to their community. The value, beauty and posi‐ 
tioning of these dedic a tions in prom inent and pres ti gious public
spaces gave the donors permanent pres ence and posi tion in the
community, as well as an avenue for their female voice to be heard.

52

Greek women are tradi tion ally seen as being valued and defined by
their rela tion ship to men, yet to some women those rela tion ships
were not important enough to be mentioned in the texts of their
dedic a tions. These women present them selves in their own right,
defining them selves by their own achieve ments and speaking with a
female voice. Such women wanted the community, as well as the god
with whom they were commu nic ating, to know that they were
successful in their own right. Conspicuous dedic a tions were a way in
which they achieved this. Women who made a public display of their
success and relative wealth demon strate a belief in their own import‐ 
ance, a desire for public recog ni tion and an under standing of the
nature of personal politics in Greek society. They take control of their
own image through the text of their own public  memorial. 77 Their
texts celeb rate their own success and indi vidu ality in a public reli‐ 
gious space, a place where women’s role in public cult was
considered vital to the city.

53

When such texts were read by those who came to view the dedic a‐ 
tions, they would be read aloud. The fame of the women who made
the dedic a tions would be voiced and heard by all who were there.
Their fame was repeated, made public and permanent through these
texts. Pericles’ advice to the widows of Athens, often quoted as the
Athenians’ posi tion on the public image of women, is that a woman
will attain her greatest glory by attaining the least fame (κλέος)
among  men. 78 On the contrary, through dedic a tions such as the
examples presented in this paper, we see that some women actively
sought κλέος. Their names would be read by those who viewed their
offer ings and their voices heard as their texts were read aloud.
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Eidinow (2013� 21–39).
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female voices in Roman epitaphs Hemel rijk (2023� 86).

13  IG I³ 683; IG I  487; CEG 198; Raub itschek (1949 n.3).

14  Raub itscheck (1949� 4, 8). For the import ance of consid ering the material
art along with the text (even the script) of such dedic a tions, Kaczko
(2012� §20-23).

15  For women calling upon Athena as protector of the city, Ar. Thesm. 1136–
42, Eq. 581–5, Nub. 601–2, Lys. 345; Jim (2022� 46–79).

16  For the viewer reading the text and the signi fic ance of this, Day (2010� 32,
and 2016).

17  IG I³ 555; bronze bowl handle, c. 525–500 BCE; Athens, National Archae‐ 
olo gical Museum X 7176; Lazzarini (1976 n. 229). For a cata logue of female
votives, Avram idou (2015).

18  IG I  572, c. 500–480 BCE; a bronze oinochoe handle; Wellington
(2018� A32).

19  IG I  560, c. 500–480 BCE; a bronze phiale.

20  IG II  4326, mid.  4  century BCE; a marble pillar base. For a contem‐ 
porary parallel testi mony to a divine vision, IG II  4908, CEG 2. 771.
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21  IG I³ 794; a marble pillar base; Raub itschek (1949 n. 380); Athens: Acro‐ 
polis, c. 490–480 BCE. There are two other dedic a tions by a Smikythe
(perhaps the same woman) from around the same date: IG I³ 574, 700.

22  IG I³ 857; Athens, Acro polis, 470–450 BCE; a marble pillar base; CEG 273;
Raub itschek (1949 n. 298); Dillon (2002� 15); Avram idou (2015� 30).

23  Ridgway (1987� 402), who cites a dedic a tion by Phrygia the bread- seller
as an example of a dedic a tion by a woman of similar modest means, IG I 
546 c. 500 BCE; so Jim (2014� 130-175). However, it is possible that πλύντρια
was the title of a woman who held a key role in the ritual washing of the cult
statue at the Plyn teria fest ival in Athens, who would there fore be a member
of the elite  (Xen. Hell. 1.4.12,  Plut. Alc. 34, Lycurgus fr. 44 in Harpokra‐ 
tion, s.v., Suda π1818 (Adler)). Hesychius tells us that the title of two girls in
Athena’s temple was the Plyntrides (or Loutrides), Hes. λ1277, also Phot. Lex.
λ408.

24  As Dillon (2002� 369).

25  For the signi fic ance of offer ings on the Acro polis by women, Wellington
(2018� 86–88).

26  For dedic a tions as commu nic a tion with the gods, Nilsson (1961) 138. The
idea is common, e.g. Iliad 6.86–98, 297–311, 10.291–4; Od. 3.51–61, 380–5; cf.
IG I  728.

27  IG XIV 664; about 470 BCE, Poseidonia (Magna Graecia); CEG 395; Jeffery
(1990� 253, 260 n.7, pl. 50). The statuette is now in the Anti kensammlung
Berlin, n. 7429.

28  IG II  4334; second half 4  century BCE; EM 8804; Wellington (2018� A31);
Jim (2014� 139); CEG 774.

29  Other women made dedic a tions to  Athena ᾿Εργάνη on the Acro‐ 
polis: Hedyle IG II  4328, EM8751; [name lost] of Acharnae IG I  561, EM6305.

30  Cf. Menander: ‘god helps honest courage’ (fr. 572).

31  On Athenian women as heads of house holds, Taylor (2017� 146–147).

32  Jim suggests Melinna made her offering on retire ment (2014� 139).

33  IG IX 2.575; Larissa (Thes saly) late 5th—early 4  centuries BCE; CEG 342;
SEG 35�590, b. A dedic a tion to Artemis Enodia from Larissa suggests a local
iden ti fic a tion of Enodia (SEG 48� 658). For a son fulfilling a mother’s vow, IG
I³ 773; Athens: Acro polis – c. 500–480.
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34  Eg. verse inscrip tions: mother to son Naus imachus or Pausimachus
(Athens, 6th century BCE) SEG 10�439; Amphidama for her son, (Troizen, 6
century  BCE), IG IV 801; Phano crite for her son (Erythrae, end of  6
century) IEry 301; Potalis for her husband (Tanagra, end of 6  century) IG
VII 3501.

35  IG XII 9.285; Eretria, 6  century BCE; SEG 1�409; CEG 108.

36  Athenian Agora I.4568, SEG 18�85 (4  century BCE).

37  For a compre hensive study of Prax iteles see Corso (2004–2014).

38  IG II  3488; a little before 103/2 BCE. An ἀρρήφορος wasa girl between
the ages of 7-11 who would serve the goddess for a year: it was a pres ti gious
reli gious role. For public honouring of these girls, including lists of
their names: IG II  1034 + 1943, 1036, 1942;(2002� 57–60); for κόρη (‘maiden’)
statues as indi vidu al ised portraits, Stieber (2004� 81–82).

39  For the shame a girl who was rejected for this role may feel,
Thuc. 6.56.1–2.

40  IG II 7873, AIUK 4.6 n.37; Athens, second half of the fourth century BCE.

41  Pitt (2022� 93). IG II² 12387 recog nises the nurse Paideusis for her excel‐ 
lence too.

42  Kosmo poulou (2001� 286–7). Not all nurses were foreign: Dem. 57.44–5.

43  That a nurse may have a life- long connec tion to a family, Dem. 47.55; in
myth, Dionysus named Nysa after his nurse, Ar. Alex. 5.2.6. For nurses in the
Greek world, see Vilatte (1991).

44  IG I  953; Athens c. 450 BCE; CEG 317; Kaczko (2016), SEG 66.13. On the
iden tity of Lysistrate, Blok and Lambert (2009� 119); PAA 617545.

45  Instead of ‘a pair of crowns’ the inscrip tion may record a priestly title:
this would equally be an achieve ment to celeb rate: Pritchett (1940� 97–101) n.
18; Kaczko (2016, n. 125).

46  Parker (2020� 52–53) concludes she only claims to have dedic ated the
relief, not the shrine itself.

47  IGI   987, IG II² 4548 Echel idai (New Phaleron) c. 405–400 BCE (or a
little later).

48  See Blok (2018� 1 and passim) for discus sion and further scholarship.

49  Eidinow (2007� n. 72–123); Lhôte (2006� 29–325).
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50  Archae ology suggests the site itself was of reli gious signi fic ance from
the early Bronze Age (Vasileiou 2008� 139-41) through to the 4  century CE.
Its connec tion with Zeus is attested in  Homer: Od. 14.327-30,  19.296-9, Il.
16.233-5.

51  Date uncer tain; Eidinow (2007� 104 n.1).

52  350–200 BCE: Eidinow (2007� 105.2); Lhôte (2006� 46); SGDI II 1561 – Syll.³
1160–1162; Parke (1967 n. 15).

53  Cf. Sappho who prays to Aphrodite: Sapph. 1.

54  Couples and men who seek such advice: e.g. a couple DVC 313; women
asking for  children, DVC 342B, 347A, 885A, 1318A, 1909B, 2609A, 2674B,
3289A, 4115A, 4164B. For the frequency of women seeking advice about
having chil dren, Piccinini (2015� 141–147), Katsadima (2017�133). Laes (2020�
185) finds ten certain examples of women inquiring about chil dren at
Dodona (and 81 in which the gender of the inquirer is uncer tain); for women
asking for chil dren at Epidauros, LiDon nici (1995� A4, B1, 3, 5, 21, 22, C1, 2,
6, 17).

55  C. 350-300 BCE: text Lhôte and Carbon (2021), DVC 2609A.

56  C. 375-350 BCE: DVC 2552A; there is a short refer ence to her ques tion
on the reverse of the same tablet: ‘Kleunika from a(nother man)’, DVC 2555B.

57  ἐπε[ρωτᾶι ἡ δεῖνα τὸν] Δία τὸν Νάον καὶ τ[ὰν Διώ]- ναν [--] λά̣θωµαι [αἴ]
κά µο[ι -] ΟΩΝ γενειθεῖ τέ[κνον- -] ὃ̣ ἐνκαλεῖ Νίκα[νδρος e.g [A woman,
name lost] asks Zeus Naios and Diona:… should I hide that I am expecting a
child, which Nika[ndros] accuses me of? Text Lhôte  (2022b); DVC 3114B
(M1054), c. 290–190 BCE. Kallirhoa, who appears to have trav elled from
Thes saly with her and writes on the same tablet, asks about how she is to
best to appor tion the prop erty she has to provide dowries for both her
daugh ters while also keeping in mind the need to provide for her son: DVC
3113A, Lhôte (2022a and 2022b).

58  Eidinow (2007� 100-104).

59  DVC 1486A, end of  5  century BCE; Eidinow (2007� 102.103);
Chaniotis  (2007/2011 SEG 57–536 n.  13). On the reading Dika (rather
than Leuka), DVC and Desbiens (2017� 9–10).

60  Dodona,  4  century BCE; Lhôte (2006 n. 62); Eidinow (2007� 103.107;
2012 n. 12).

61  As Desbiens (2017� 9–10; 201).

th

th
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62  Eidinow (2007� 102 n.2; 2012� 259–264).

63  DVC 73, c. 400–390 BCE; Lhôte (2023).

64  As argued by Desbiens (2017� 9–10; 201), Chaniotis  (2007/2011 SEG 57–
536 n.  12); on manu mis sion after condi tional service  (παραμονή) see Sosin
(2015� 325–81).

65  Attica 4th century BCE: DTA 78, Eidinow (2007� 368).

66  For binding spells, Faraone (1991a and 1991b).

67  Eidinow (2007�  215-16); Voutiras (1998� 57) suggests an anti thesis in
gender terms here between ‘woman’ and ‘child’, and so takes ‘child’ to mean
boy (and so ‘marry’ is read as a euphemism for ‘have sex with’). However,
the word παῖs, ‘child’, is regu larly used in Greek to refer to a young bride
(eg. Ar. Lys. 595, Eur. Med. 19, 554, Pho. 7, IA. 835); as an altern ative reading,
the phrase may imply a verb such as ποιοῦμαι in the sense ‘father a child’: as
in Isoc. 15.156.4.

68  Pella, c. 380–350 BCE; SEG 43�434, Voutiras (1998� 8), Eidinow (2007�452–
453). On the use of the dead to hold a written curse see Jordan (1999� 118).

69  The name Phila is a restor a tion (Voutiras 1998� 45); other short female
names could fit here too.

70  Cf. DT 5, 10, DTA 78, Eidinow (2007� 215–216).

71  IG XIV  644; DT 212, Eidinow (2007�  405): Brut tium; date uncer tain,
perhaps 3rd century BCE (SEG 4�70).

72  For textile dedic a tion by women to deities, Nossis 3  (Anth. Pal. 6.265);
Neils (2009� 135–147).

73  Faraone (2021� 241-244); he also suggests that the ‘minis ters of the
goddess’ here may be deities too.

74  For other curses by women for theft of their prop erty (clothes and
a bracelet) DT 2, 4B, Faraone et al. (2005� 170–171), Faraone (2021� 241-249);
for a ques tion to the god regarding legal action over a cloak, DVC 4.

75  IG XIV 865� a  proto- Corinthian aryballos, (c. 670 BCE) British Museum
1885,0613.1; Jeffery (1990� 240 n.3, pl. 47).

76  For the rela tion ship between owned objects and self- identity, see
Wheeler and Bechler (2021� 6–11).

77  As Iphigenia takes control of her image (κλέος) and memorial
(μνημεῖα), Eur. IA 1383-4, 1398-9.
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78  That is Pericles’ view voiced by Thucy dides: Thuc. 2.45.2.
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English
The male domin ance of Clas sical Greek society in politics and the arts
leaves women normally defined as of little consequence relative to their
male contem por aries.  In addi tion,  Ancient Greek male authors present
women as defining them selves as incon sequen tial, a point we should ques‐ 
tion. This paper reviews epigraphic texts written by or for women such as
public inscrip tions, epitaphs and private messages to the gods. The public
texts demon strate  that  some women  took control of their public image
through their public texts. Although private texts take up themes concerned
with the tradi tional role of women as mothers, wives or lovers, they also
provide evid ence for female agency in addressing these concerns.
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